
























"THE f m 12 CLUB 8 * 

" BS3I0 UlfOl » ■ 

SfMY THURSDAY* 7.30 p.si. AT THE "METR0POLE**, SBNMIJDGE 2D. BRADFORD. 

the Gommnam "raynor report** claims that 1 in 12 claimants are defrauding the 

STATE. OUB RESPONSE WAS TO OPM THE **1 IN 12 W CLUB. JOIN THE 1 IN 12 AND BE 
AN - MEIY OP THE STATE* 10 MILLION CLAIMANTS CAN* T BE WRONG* 


The ”1 INI2” club is a weekly venae run by the Claimants UhionA Associates! 

It is aimed at providing cheap live music & a venue for bands.The **1 IN 12" 
is run co-operatively & depends for success on the willingness of bands/artists 
to play because of commitment & not simply for profit. It also depends on the 
voluntary efforts of many comrades who help organise the club, publicity ect. *.. 

We need help in organising, scram printing, flyposting,leaflet distribution... 


The admission is fixed at 40p. for unwag@d/claiamts,& 60p. for others. 
This is taken on trust. 
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Expenses to be net weekly are* 

£5 « Mrs of room 

£5 - for publicity (POSTERS A LEAFLETS) 

' £5 • for Disbo hire ('IMless -bands do.their own .whichwould,,., 

be 'in their own interest - finnsncialI): 
a regual DISCO, we hop® to soon (We have a will in D.J. 


This is until we fix-up - _ w 
with tapes,ect....) bat no equipment as yet. 

A fter these expenses are set, the proceeds are split 25$ to the Claimants Union 
<S-75$ to the bands/artists. Clearly, the amount we can pay bands depends on the 
number of people attending that night. This varies from week to week, but the 
organisers cannot take responsibility for this ^esdaly *ooa there *s !fc money 
in any "kitty**)» Mo-one makes any money at all fro® the "1 IN 12**,even, the 
volunteers pay on the dooff Because we work on a shoe- string budget we think. it is 
only fair not to allow anyone "corraliraen tary w tidkets/or "Free" entrance ect... 
After all, 40p./60p. is Fuck-all. 

Some bands/artists do their own publicity as well, Mt is obviously a good idea 
if bands help ia fly-posting ect.. The more publicity- the more people coming* 
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radio signals 


Wusgested that, by marching 
British army is able to detonate IRA bombs itself 


the sore the bands got. 

.Also ©very Thursday at 7 o *clock prior to the opening of the club, an 

span maeting/get together is held for anyone interested, to help to decide on 

tha general ; running of the club. 

FOR FURTHER DETAILS PHONE THE CLAIMANTS UNION ON TUESDAY Bfd. 308979* 

OB CALL IN AT 9* SOBTEERQOK TEtt, TUESDAY 10-3. 
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l 10.41? s.»ni« bitting in. my oil ice., .guy from next door comes round... he hasn’t come 
! -'° x \ & cup of tea... .his kid disappeared last night... this morning, bloodstains at top - 
i ®- L lift shaft— boo.y at bottom oi lift shaft, neighbour heard beating kid during after- I 
noon by 109 witnesses. The guy is out on bail, charged with murder. Cleaning lady 
j swares that ne was hitting kid on head with television at; 3.30 when she did his appart—| 
ment. She remembered bloodstains on the carpet. ...I size guy up... a big gorilla//. 

7 foot tall... Italian accent., .hairy chest..,no clothes on. ..three legs., .grabs me b;, \ 

neck...hits me with phone receiver...expresses desire to kill all life forms on planet \ 
....wants me to take on case for him. I refuse. Carries me to lift shaft. Holds me above) 
nis head...emirs jungle scream. 1 am swayed by the poignancy of his argument. I burst l 
into tears, Take«.Qae©. Too late...falling down lift shaft at 100 mph. Bit worried, 
land on something soft, pile of dead bodies at bottom of lift shaft. Recognise 12 other f 
private detectives from different parts of the 
building. Survive with sprained ankle. Take li 
-ft back to appartment. Meet neighbour again. 

He apologises. Claps me on back. Dislocates 
shoulder blades. Horrible blinding agacony. 
pays twelve dollars in advance. I sit and cry 
....ring neighbour, tell him I can’t take the 
case 'cos I'm permanently disabled, neighbour 
pushes fist through wall. Grabs my neck. Shoves 
| me against the desk. Shoulders back in place. 

Agree to take case. Sit and think for a minute, 

Neighbour pops in to see how I'm getting on, H» 
progress so far. Twists neck slightly. Horrible 
| blinding agony. Ring up neighbour, can't take 
i case...gross pain end suffering. Drops by agaii 
I punches head against floor. Neck much improved. 

Take case again. Try to drown myself in toilet 
bowl. Rescued by'neighbour. Bruises ribs a 'bit 
getting rae out. Ring ambulance. Rushed to 
hospital. Visited by neighbour. He eats ray 
flowers end drinks contents of urine bottle. 

Reads me his poetry. Interrupt by agreeing to 
take case again. Very near death, hysterics. 

Nervous breakdown. Confined to mental, institut¬ 
ion, Find out that neighbour works as attendant 
at said institution. Gives me personal attention 
I slash my wrists. Rescued by neighbour, mouth 
, to mouth resusitation. No idea about life savi*- 
1 ng. Rescued from neighbour by ambulance- crew, 

' Broken teeth and colapsed lungs. 

21.57... .Resign as private detective. Admit 
to dropping neighbours' kid down lift shaft 
because of being bothered 














































Most of the production system and its associated 
infrastructure dont serve human needs, but satisf; 
the whims of elites 
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Punters were slow to arrive although the ba* downstairs was packed^ dux oy tn^ 
a thA l*st band - ED1BL3 MAHQLl TRY were on stage ? reaay. «o oegJi t..ey . 

w-re arriving in large No.s eventually totalling^80 or more. *nich goes as o 
Z otSe fc«t attended nights to date. It'd dfffiouIt to gave « 

-e account of either band as I*m not familuar With extner s se H — 
both bands 1st gigs) but Iwas impressed with both bands 
FDIBLE MARQUETRY played a sound set to a mildiy interested auli.t,uve 
there was little resuonse between songs. The rhythm section maintaxnea <*. 
"continuous (perhaps" ?. I .L. like) beat while jarring guitar' * vocals war, 

ii t iJ ::'rrtrfa-+ory'"basis for SOUTHERN '.DEATH CULT - who, it has to be said , are 
a «t-ickir.^3v visual band but unfortunately they were hardly enhanced ^ 
AUAESE,din,® 4 the sound quality, despite this the atmosphere was _ 
^EtStbSs bfing their debut gig. XT. tribal tom***, 4 f 

the night came from the energetic vocals but perhaps thxs ^-as b«ca~*se 
A^ons wemH coming through as well .as they -.should. pex.x.orm<-. ■ * 

competently <£,*, inspired 4 or 5 people into daubin', myself smongst 

thm.(THJ®3 .COES MY SWEET OSEDIBILITY) Hi ‘he Hi* f 

Again they 'did not receive the applause they deser i- ved hat »ne gag - 

nothing else will serve as a wam-up for the Dana. | 


CONCLUSION : INSPIRING. 

A totally unbiased summary-by 

JCNT. 
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^ Nl>y ““ ^4l'iTAfe/VoCAL5 

r'fJv.K - PkliM^- 

>'TtV£ - vocals 

The Band didn’t arrive till late, due to transport trouble 1 While we were waitin 
e M&Z (Our resident B.J.) kept us bisy with Ms tapes, ^ _ ■,, , 

Ihis week we had' another "fantastic" turnout, around 20 people, tut this aicm'r 
deter the band who did a hearty setj 

®ie lads hail from the Keighley way, so their not too well known over here 

She "first lots were"QTJICK JOEY SMALLS then "HEROES & TRAITORS^ ^"MHGEROUS 
ALTERATIVE" all the bands own material* Their next song M 1o iO 2y even 
ptgt pogoins? & grooving which gave the band lots of encouragment. 

BOBBY HOLLY’S "RAVE ON" & PEFATRATIGNS "SILENT C<M£ONITY»followed. Andy their 
guitarist /vocalist kept a good rap with the audience throughout the nite, 

& on the faster tracks it looked like his fingers weren’t touching the^LreyS* 
it YOU DON'T CARE"(An apt No. for those who missed ionite) &ELVIS COSTELLO*a 
"MYSTERY DANCE" & FEW YORK BOLL’S "PILLS" flew fast and furious. 

M Anti-Sexist song of the bands "OH LADY" went down well,as did "PHYSICAL MApp ‘ 
The punters wanted more & the band were obliging tencored with SEE WHO'S 
"SOBSITUTE" then their own "GLUE BOY" & "STaEET&GBTM"^-^^ 

. ^uiseley 

.. «. « '““csoTj b o *“ r ;; TO u i 

,w «h0 is being xsfl^ d th» 

t n this sag®*—" ’ the iar& 0 "' 1 ' .A «.» f* r aS 
tn R r^e we fortaea th; ^srai^-- tfaa s tu 

C t u« i=* '"'' .fl th*» r 8 J *f n A nov*b«- 

*«**;^ ht BOOg® 1 Ay a n»* toass ^ inMss«* JS 
about W iookibg if * 0 op hi® o 

ho 8U* « «*» ■ snetW4 U<.«'>J-« oWM,r ' 



There goes one of them 
rroh/em Families! 


* BAClsLIBEl" -Want 
““#!ofS^aais 
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LOONIES ON TH E LOOSE. 

In the four walled asylums of the mind 
Where Freuds fact finders fact find 
They take down notes in a marbelette book 
And analise every other look. 

There 1 s a killer on the loose 
Ard everyone’s scared 
A loony on the loose 
With his mind impaired* 


Read in the papers 
H ow the innocent flee 
’cause a high court judge 
Set a crackpot free* 

There’s a child aged four 
Who acted strange 
So they took her to a shrink 

To test her brains 
Ahelpless infant with a low IQ 

So they locked her away 
jn a human zoo* 

A man with problems 
Is given electric shocks 
Arid filed away 
Like a cardboard box 
^agtined for a life in a pad led cell 
Forgotten forever 
In a living HELL* 

There’s a mangling maniac in the park 
Stalking his victims in the dark 
Just released from a top class ’bin 

Where they thought they understood him 

One day he’s picking daisies 

The next he’s got a gan 

Alife sized lunatic 

Who kills for fun* 

There’s loonies on the loose 
Amadman with an axe 
Liecensed to kill 
By a Government act* 

MICHAEL PARKINSON. 


Puck your Schools*. 

Puck your Schools. 

End your Systems 
Fuck your Schools. 

No-one wants to go to school tod 
-ay 

Everybody is just gonna 
just stay away 
Exist their lives and have 
some fun 

Learn by mistakes and things 
they’ve done 

Not by enforced ROD & RULE. 

So from now on no-one goes 
to school. 

Yes Puck your systems 
Puck your Schools. 

Let’s annialate apathy & 

re-learn how to see 

The things that free minds, 
actually need 

Let’s re-invent laughter 
Let’s re-learn how £o cry 
Let’s embrace freedom, learn 
how to ask why? 

And Puck your schools 
End indifference 
And learn how to learn 
Oh Puck your systems 
Only one more thing thats 
left to say 

About babylon enforcing fools 
Your nothingness doctrine 
we do not need 

Which stiffels young sapliings 
Whilst crushing the seed* 

Your education is just obselete 
tools for survival 

SO PUCK YOUR SCHOOLS’ 


MARTIN A. McGARRIGLE. 

" The sick plank of education 
we have no chioce but to walk 
nullify with incosequencial 
crap & endless streams of 
meaningless talk.” 

CONTRIBUTORS TO THIS OUR 2nd ISSUE ARE:- 

MARTIN,MAZ,TONI 9 SIGURD,MARY,WENDY,HITCH, JONT,STIFF SHIT, 

& MICHAEL PARKINSON. 

ALL CONTRIBUTORS WOULD LIKE TO THANK ALL THE OTHER CONTRIBUTORS’ 
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BMG’ m® BRUM 


So now the Slots have subsided like 
a sudden shower whatever next ...,. 
naybe a little organised plotting & 
discussion before making the Mg push. 
The Government shit itself during the 
tea <KLooia, 

We learnt the importance of keeping up 
the pressure. 


Capital!®* has cruoi.bl.ed in this country 
leaving a polarized populance. 

Both sides of the fence want fresh starts 
as the only anticipated alternative. 

Its' about time too, even during the 
'GREAT* f BRITISH f 'EMPIRE* London & other 
cities had its starving miserable poor. 


Britain had the power to sap the ‘darkies'? 
but couldn’t find the resources or will to 
feed & clothe its own future resources. 

Its a rinky dink world that has the most 
successful Capitalist economy ,America 
extolling a good many Socialist virtues 
(Minimum wage, Equal rights, amendment^ 
that we dent even enjoy. 

Class warfare has been waged through prejudice 
by snobs<E money-makers for centuries, now * 
its our turn to show that property doesnt count, 

Fight backin: the Glass was until the traditional 
house of cards has been pulled down. 

We who have the least to lose are often the 
slowest to move partly because we axe so unused 
to controlling bur own'destimy, 

FORGE FUTURE NOW, 

SIGURD DEBUS (WEST YORKSHIRE CELL 

fSKSraWKi, 


Cf mm 










MUSIS 


SOKE RECORD HE7II3.7S:- 


12' SINGLE:- "Nhite Car in Germany"- THE ASSOCIATES (SITUATION 2) 

And yet again MACKENZIE & RANKINE write music. 

Words simply cannot explain? suffice to say that "White car in 

Germany*' together with it 5 s Reside "TH E Associate", goes further 
towards proving the Associates to be the leaders in that small & 
hallowed section of the musical fraternity called » wisely or not 
"groups with a diretion", Mackenzie's voice makes Bowie sound 15k 

-e a post-war begging soldier an. a wom & weary 78 r.p,m., 
crackle-disc. But what makes the Associates so much better than 
their contemporary music-makers, is the impression that the song 
(lyrics,sound,productiGn,etc. . )just couldn't have better— nothin 
-g should be removed; nothing ad ded; everything is perfect* 
SINGLE:- "Work" -ELECTRIC GUITARS (RECREATIONAL RECORDS) 


ALBUM:- 


This is ACE] There's something for everyone here: a. little 
searing guitar, lots of whammy bar tremeloeS,manically content 1 
lyrics, Funkabilly drumming,, Rise & Shine, get up, get this record] 

Hmmm, it works] 

"Wahre Arbeit Wahre Lohn"- DIE KEOPPS (ZIGZAG- IMPORT) 

Raved about in the N.M.E. & by John Pe .1; & why not indeed? 

If ZIGZAG records have any sense they'd release it over here, 
und schnellj Die Krupps make for the metallic city sound: a solid 
trundling attack- persistent too; harsh lyrics in a style only the 
German language knows best* 


"Movement" - NEW ORDER(FACTORY) 

Similar, of course, in many ways to the Joy Division sound- not very 
surprising really, H owever, there are I feel two very great differences. 
Firs]:, the absence of the enigma that was IAN CURTIS; a man who wrote some 
of the most moving lines that have ever teen put to music; a man who sang ■ 

times with so much vigoui;& at others with so much sensuality that it was alvay 
-ys left to the listener/observer to draw his own conclusions from che iecii 
~ngs instilled by the Joy Division live experience. Secondly, NEW ORDER have 
heralded a fuller, more experimental sound with echoes & reverberations 
adding to the spell-binding intensity of the atmosphere which Martin Hannett 
had first constructed with Joy Division- a, breath of freashair sweeps in & out 
~-t of the changes in tempo; "TRUTH" & "I.C,B." are particually moving tracks 


"Oh i'ts a strange day, -r TakeiT a killing g^d 

In such a lonley way; M al] . roviding hand , 

Some people look down on me, Wit h no sense or reasons, 

I hope they lake what uhey see Making final demands" 

Critics will maintain tftat New Order' resemble Joy divisions gloomy and 
despondent attack up^rr matters- metaphysical; to all of these I siigest 
they insert; tire word's promiscuous and' triumphant■« mind you thats. only my 
opinion« 




r 



Is there- life after vinyl? 


CASSETTE' SURVIVE! FOB IKE 8p*g 


Is your house cluttered up with lots of large pieces of plastic records 
r.iia cardboard sleeves? Hell not? 'is the tire to hi'Salt that habit and get 
Into sore eu slier pachage.s-the cassette* *1 .av A . ■ •• 

.Hor it all.depends on your tastes 

in a us id as to whether you'll enjoy sore,of the rubbish tiiats being thrust 
upon, us,but here is a short run down on sone of the better tabes available 
(and if u don't liRe *eir. s biane HE I M ) . ■ . 

“’-•Oil BRUSSELS HXTH LOVE (TI?I ; oof) 'Absolutely the best, ■ tape: -around, and 'no- 
one should be without a copy S Featuring 3 jingles -by- John Foxx,an''interview 
•ith Eno f and sou fantastic nil sic by 'A Certain Ratio, Bill Eels on # Gilbert/ 
Lewis, Durutti Colunn-and others,,The quality is superb too*lie available 
:"ror. Lough Trade .for . 2 5 inc * p/p 2 02 ;f ,Kensington' Par’:. Road, London TILL , 


All OTHER VILA-* LOOK (iir&ge Tapes) Another gf cat tape" -Tull-of synih; r-usic, 
but intcligc-ntly played with songs and ' uelodiee and hot boring 
Its only let down by one tract r 'Andy ' P* which - falls f oul 


doofilings, 

. , _ wot I jus.t; .; - : 

.entioned*and its 1 -a pity as it spoils -.the atmosphere bui.lt up by the other 
trax. Host tr&x -have really-good drun sounds fron the synths end its really 
hard to bellie. that it was recorded .on a Hasp synih I Available froc U K REED, 
'’•1.4 Southrsead Road,Filton,Bristol ,3Si2 7P.F for £2 . 50 . 


LOSS OF HEAD-DEAD AT- THE'.:C OUTRODE v _._._ 

Leeds LS18 4ES Al) An.Interesting loctl-ish group who * vs 
-ionally and now...released this tape ..of really good songsLEost 
"c-ature vocals .which are nore shouted than sung* The music 


(..'Phil Hartly ,2 , Stanhp.pe Drive t Hors forth, 
local- ish armm who * vs played live, occas 


long with g 
1though the 


:eai base leads,over which 
quality is a bit rough it 


Is 


the gtr riffs and 2 
captures the bands 


of' the; trax 
propelled 


;y lithe’ -dr one, 
set in fine fox: 
































4 Let them kill 
themselves^ 

THE PROCEDURE tm the Social 
Security Snoopers — Fraud Officers and - 
Special InvestigatorsIs sat out in the 
fraud Investigators Guide . This is a big 
fat book first brought ou% in 1978s and m 
for Internal use only — except that 
someone’s given The Leveller a copy* 

The guide replaced a section of the? 
notorious secret AX Code, which covers 
ail DHSS fraud work, ( See The Leveller 
26 for some extracts}. It is made dear 
that "the change Is deliberate.’ The Code 
sets- out rigid rules. The guide points 
Investigators In certain directions anil 
encourages them to use their initiative., 
The Guide sets out the Judges' Rules v 
the official font widely-ignored standards 
for police questioning, as applying to the 
interviews of suspects. The Rules guarantee 
a right to silence, which doesn’t just 
mean you cm keep quiet, but that this 
won’t be held against yoii; otherwise 
the right Is meaningless. The Guide says; 
241. He may exercise his right to refuse 
to answer your questiom rmm U ie 
caution has been given. Don’t 'give up. 

Keep asking. Replies such as “No 
comment”, “You said I didn’t have to 
answer”, “Push off \ should be written 
do win. A Court will not mm their 
significance. 

313. If, during an investigation, a suspect 
threatens suicide, advise him to keep 
matters in perspective. Point out that, 

If the matter gets to Court., the Courts 
take account of all the ckcumstanees of 
a case, and any special problems he may 
have. 

426, You will, on occasions, get the 
excuse “Well, I was doing it full time, 
but not for money. I did It for a packet 
of fags and a couple of pints because the 
boss i&a, mate of mine*’ for u l was 
working off a debt”). Have this out with 
?jfm. Why should public funds pay his 
debt or subsidise his employer? If the 
story is true (which is probably doubtful) 
then why did he not tell us? 

Aim by your questions to cover any 
points that show he must have been 
paid, or, just as important, that if lie 
was-not paid, he should have been, so 
that it can be demonstrated to a Court' 
that Tie lie that he was not working was 
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with the aim of getting benefit that he 
knew he would not have received if lie 
told the truth* 

Remember the context, that to get 
UB you are supposed to be “available 
for work,” There have been many casts 
of claimants losing UB for doing 
voluntary work (for a charity or com* 
munify group) because theoretically " 
they weren’t available. 

On “living together” — enforcing the 
rule that women claiming benefit who 
can be shown to be “living” with a mm 
loses her entitlement — the guide is very 
helpful; 

632,. It is likely that If: is only when the 
house Is the mm *s normal home that 
observation can prooe that the man lives 
in the house. More likely it will provide 
a strong presumption that falls short of 
proof and the aim Is to build up evidence 
of his frequenting the house that will 
provide the basis for m interview. 
Guidelines as to how' this evidence may 
be built mp are set out below: 

(1) Or? the first day watch tb# 
claimant’s home at about the time a 
man might reasonably be expected to 
leave In the morning .«. If possible, cany 
out similar observations In the evening. 

(2) Watch the address again on. the 
morning of the second day and, if the 
man Is seen to leave, arrange for a 
review statement „.. to be takers from 
the claimant. 

(3) If the man’s presence has not hem 
declared, keep watch again on the third 
day* If you do not know where he works, 
follow him to find out. 


Three days 1$ all that’s required, as ter ! 
m itee DHSS Is concerned, a woman who 
has a teller to stay for three days 1$ 

“living with him” -So; 

628. In some cases, the relationship 
may be so new ox uncertain that you 
will need to discover who the mm Is 
before establishing whether the “living 
together” criteria are met 
636. If she initially denies a man's 
presence, do not reveal at once all the 
information that you have obtained. 

Ask her to explain each Item separately 
and ensure that her answers are recorded 
verbatim. Any lies and. evasions can then \ 
be brought to the attention of the Court I 
and will help demonstrate her Intention 
to defraud. 

The Guide goes on to show how to 
harass, not" people allegedly thing 
together, but people who allegedly 
aren’t: “fictitious and collusive desertion” 
Is when a couple spilt up so that the 
woman cun claim, 

663. If the separation Is thought to be 
genuine, deal with the case as in the 
(AX) Code, But if the desertion Is 
suspected of being fictitious, the 
approach should he one of fraud and 
your enquiries directed to establishing 
whether offences fey either the husband 
or the wife, or both, can fee proved. 

It’s not just the assumption that a 
stable couple will shatter their own 
collective life just to swindle a few quiet 
from the DHSS, It’s that when -couples 
split up for their own reasons, the DHSS 
assumes it may be so, and sets about 
proving it. 
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